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HAPPY BENFORD CHATTER: ayaen

editor Raeburn mentioned receiving some of the current wave of "better living" advertisements which have
been flitting through my mailbox (how, I know not) of late, too. I suppose now that Madison Avenue has
exhausted the housewife slant, and the teenager slant, and the "man's man" slant, it must find some-
thing to slant toward or the entire tottering system will be Plunged Into Total War. But when the ad
men try to sell the Man of Distinction I fear they fall down quite a bit.

First, their appeals are
blatantly flattering: "you are naturally above the norm", "far shead of commonplace trends", "a leader
in your socigl circle"--and somehow they manage to still appear condescending. I've always wondered
what sort of pseudo-intellectual would be taken in by such an obvious sell, as the appeeal is so openly
to the middle-class and upper-middle-class type who wants to Climb Up The Social Ladder and Be Among
His Betters end all that., Who would be gullible enough to think that the real Man of Distinction would
bother to eagerly lap up articles on travel to South Americe and fashions in ¥some better shops in New
York, the capital of chic¥, as does he.

The insistance that said consumer is so stupid that he has to
be told which magazine is for him, or that he can't recognize real quality when he sees it, would drive
away quite a few potential customers. Come to think of it, I've noticed & marked decline in these mag-
azines lately, which could well be a sign for the better.

HOW MANY PEOPLE have, as I, pawed through record stecks in local shops, uncovered the Dave Brubeck Quar-
tet section, only to find it cremmed with "Jazz Impressions of Central Asia" and like material. A few
months ago I began noticing this, but only thought it another aspect of Fabulous, Cultural Dallas, which
from 2ll signs has never heard of anything except the middle of the road. Now there are at least a doz-
en of such albams as that and "Dave Digs Disney" and all cropping up in local shops. I get the impres-
sion that Good Ol' Dave has been stealing local ditties and pepping them up a2 bit to be recorded and
engerly grabbed by Dave Brubeck fans who will realize their error only after most of the albums are

sold out, How the mighty have fallen, and that sort of thing.

BOTH BOYD RAEBURN and Lynn Hickman sent a copy of their comments on VOID to both of us. This is a good
idea, and if anyone else feels as though his comments would interest both of us=~which they would--he
might make up two copies and send them to both Ted and I.

ALTHOUGH it's not too original an idea, I was thinking the other day of literary historians, and their
mysterious ways, These thoughts were prompted by a research theme I was doing for English., As you'll
remember, when one wishes to find some obscure detail regarding & style, or the personal habits of the
author, or the origins of lines in a writer's works, it is necessary to pour over books regarding these
subjects until the required facts are unearthed, But along the way you're apt to uncover any number of
usable details, some important and some merely to serve as window dressing. However, every time I do
this I am apalled by the enormous amount of time, effort and money which goes into the production of
these books. There are lengthy tomes devoted to the themes of mere acts of femous plays, or the lei-
sure activities of great authors, or even (Lord help us) one huge volume on the character of the Ghost
in Hamlet--which role must not run over a hundred lines.

The mere existance of these books isn't not-
able. But when one considers the amount of material being written in those days--that is, before the
distribution of large-circulation magazines, the building of many libraries, etc,--and the conseguen-
tial number of volumes devoted to the study of the time period involved, in proportion.....well, what
is one to think of the century we're living in? Of course, & large amount of what's published today
is just trivia--women's magazines, poorly written books, timely and quickly dated material--but exclud-
ing all that, there still remain quite a few words...to understate the point.

The habit of these lit-
erary grave-robbers seems to lead them to investigate only ages which are at least & few hundred years
old. A wealth of information--some of it dubious--ig available on the Elizabethian period, but try to
dig up scholarly efforts on the Lost Generation. Some hundreds of years from now, when the later coun-
terparts of these scholars start digging through the literature of these times, I wonder if perhaps
they might run across fanzines. After all, Englands Keeper of Printed Books should have quite & stock
by now. And what would historians think of fandom (assuming that it dies on its feet somewhere between
Here and Then)? Would they recognize our terms and jokes for what they were--esoteric references? Or
would they consider them as part of the contemporary mainstream?

I seem to remember someone writing
about the fact that the "lower-class" art form of every period later became regarded as the best work
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of that time. The theatre, the essay, and the novel all went through that stage. So, said the writer,
why couldn't the comic strip become a new art form? On the same basis, why couldn't fandom, with its
esoteric slang, cartoons, and gemuinely good "personality writers" become the New Look in literature?
Perhaps & writer will someday compile & lengthy tome crammed with facts to support his theory that
during his pre-HYPHEN days Willis was better than Burbee in his post-Solacon days.
; ~--Greg Benford

Ul l lSl l l | IO l S : DEPT. OF DIRTY CAMPAIGNING: In a recent JD-ARGASSY,

Lynn Hickman says that he will vote for Pittsburgh for the 1960 Convention. He says, "There are & num-
ber of reasons I chose Pittsburgh (sic)," and then: "1lst, the maturity of the club." This is actuelly
the only reason he mentioned, outside of how fine the prospective hotel is, and any city can cleim as
much in that respect. Hotel promises have been known to vary sharply from Hotel facts. What interests
me is this emphasis on "maturity”. He says Dirce Archer is "a founding member and has been the pre-
sident for the past six years." Wow. He also mentions the only genuine asset I can see in Pittsburgh's
favor, P. Schyler Miller. And surely the fact that the club boasts one (count him--(1) One Pro (1))
professional author is not enough to base & convention bid upon.

I suppose it is purely coirncidental
that Dirce Archer in a letter to FANAC a few months back also emphasized the "maturity" of the Pitts-
burgh group over .the others bidding, &nd specifically put down the D.C. group as a bunch of infants.

This is silly. I don't know how old the Pittsburgh club is, but I'll bet the Philly club predates it.
and Viashington has long been a center of fan activity, since the early days of Speer and Widner, &and
the march on Boston. As a club, the Washington Science Fiction Ass'n has been in existance since 1947.
Continuous existance, with regular meetings. And throughout that time, the WSFA has remained solvent.
When I say solvent, I mean that--in recent years, since I joined in 1954--the treasury has had between
$50 and $100 kicking around. When Washington bid against Portland in 1950, one of the points in its
favor was the richest club treasury in the country. (An internal split--with many WSFAns feeling that
the West Coast deserved & con--caused Washington to lose that bid.) Periodically, we allocate $15 or
so to a Nuclear Fizz Paryy, & country picknic or the like. Right now, the WSFA is probably the rich-
est club going, with the treasuries of the WSFA and the Capicon Committee totalling over $100. I strong-
ly doubt if either of Washington's contenders for the 1960 con have that much money, or are &ccustomed
to working with as much. And certeinly I'd say raising and holding as much money is not the mark of

an irresponsible or juvenile club, Bob Pavlat, an ex-treasurer of FAPA, is acting Treasurer of the
Capicon Committee, and he is working on & straight cash basis that is as likely as anything to ensure
that any con we put on won't come out in the red,

As to members, 2ll but a couple are over 21 years
old, and over fifty-percent are in their thirties or past. Members like Bill Evans and Phil Bridges
have been around since sf's magazine origins, They don't sound terribly juvenile, really, do they?
Bill Evans co-edited the second issue of SNIDE with Demon Knight in 1942. Bill and Bob Pavlat (who
dates from third or fourth fandom himself) have been working on and publishing the FANZINE INDEX, a
monmumental listing and indexing of fanzines., Chick Derry, the chairman and guiding light of the Cap-
icon Committee, attended his first convention (along with Pavlat) in 1947, and all three have been ac-
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tively participating in fandom for well over ten years each. Bob Pavlat, Bill Evans, Dick Eney (a rel-
ative pewcomer in fandom; he entered around 1950) and I have all held offices in FAPA, and at the pre-
sent we constitute three-quarters of the officers of FAPA, which we've been administrating for three
years now,

I don't think any of us have held the office of President of WSFA for Six Years, though.
That's silly. We believe in giving everyone & chance. I've been president (1955-56), Bob Pavlat has,
(1957-58) and right now John Magnus (& real nep--been &round only since 1952, and been publishing &
top fanzine for only about that long) is running the club. I can't say who held which offices before I
joined, but I imagine everyone's had at least one chance.

The WSFA has an extremely high percentage of
actifan members, Among them are: Bob Pavlat, John Magnus, Chick Derry, George Spencer, Jack Harness,
Bob Burleson, Bill Evans, John Hitchcock, Larry Stark, Bill Rickhardt, Sylvia and myself, Bill is a re-
cent addition, and he's already been placed officially on the Capicon Committee, making it two years
in a row that he has served on & con committee. We &re pumping much valuable informetion from him. Ex-
members include such as Phil Castora, Bob Madle, and Frank Kerkoff.

The average age of the members is
about 35. The average number of years as & club member or participant in active fandom, 10-15, The av-
erage number of world cons attended, 3-5. I don't see any immaturity there., We're largely extremely
stable-type fans, who have been around for long enough to know what's going on, and to prove it's no
fad with us. Ve've been running things, like FAPA, and handling sums of money in our own treasury en-
ough to have gained responsibility for our actions, and the necessary experience to deel properly with
our responsibilities, A

And by &nd large, we &re far more and better acclimeted with fandom in all its
aspects than either Pittsburgh or Philadelphia,
Man, we're hip.

DEPT. OF MISSING MATERIAL: Missing this issue are Carter Little's WAILING WALL (Yes, he will be con-
tinuing it), and Terry Carr's first DETENTION TALE (the Prologue appeared last issue). I &ssume both
of these promised pieces fell victim to the extremely short deadline for this issue, which is appear-
ing roughly two weeks after VOID 15, meking it the third biweekly VOID in a row, Next issue will be on
a monthly schedule, however, a8nd out around the beginning of May. We've got a lot of goodies coming up
for it and future issues, so if you've been lagging, you'd better do something to insure your remain-
ing on the mailing list. We've got a Get Tough policy going, and, like Raeburn, if we don't hear from
you in the form of letter, cash, contribution, or trade, by the next issue--men, you've had it,

THE DISCLAVE hes run into a snag--the Disclave motel at the last minute cancelled our conclave--an ear-
lier convention decided to extend its con by a couple of days. Right now Disclave Dictator Pavlat and
YISFA Prexy Megnus are frentically searching the D.C. and Baltimore areas for a substitute meeting place.
A couple of. possibilities have presented themselves, places on the Bay, rather Beastlys-On-The-Lake

<ike in description, and if they hold up under further investigation, the Disclave will be held on or
around May 16. For all dope and bulletins, write Bob Pavlat, 6001 - 43rd Ave., Hyattsville, Md. Should
all else fail, LariyShew suggests that we try to "arrange some kind of party (a Disclavette) for the

weekend of the 16th, anyway." A good idea, and there'll undoubtedly be something brewing in the area
on the 16th of May...

IF YOU LIKE my abusively candid fanzine reviews in VOID, you should love them in DISJECTA MEMBRA. This
is Ted Pauls' new monthly fanzine which will (for the second issue at least) run 30 pages. IM is a let-
terzine, ala VOM, DAWN, and CONFAB, and if the first issue is any indication, it's a good one. My re-
views will take up eight or nine pages of detailed analytical writings on various fmz of note. And even
those not of note. I'm trying to review every zine which arrives. But unless Carter Little comsistantly
misses his deadline, or I hit an inspiration, it's unlikely my reviews will any more grace the pages of
this fine megazine, Sic transit & with tears... (Pauls' address for DM is 1448 Meridene Drive, Balt-
imore 12, Md.) --Ted E, White
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Nobody would claim that fans are
/.(@/?/?y wa/?//(((/\/? JQ. particularly honest. One of them stole

at the Nycon some Air Force property that must have been at least as vital
as the Air Force Academy, judging by the fuss that was made about it. Wives
of people in science fiction have occasionally been swiped by other people
in the same general field of endeavor. There was a brief period when every
world convention committee practically expected to go into the red, ass-
uming that incorporation would make it unnecessary for anyone to pay off
the debts.

And yet there has been comparitively little difficulty with a
kind of honesty that is peculiarly important to science fiction and to fan-
dom. I'm talking about the honesty in respecting property rights involved
in the written and printed word, the rights that are summed up under the
copyright laws. There haven't been many occasions when these laws have
been invoked in the science fiction field. One East Coast fan did get in-
to deep trouble when he was proved to be copying a quite popular series
of mundane fiction, turning it into science fiction by altering only a par-
agraph here and there, leaving vast stretches of pirated material unalter-
ed. One of the best known professional authors seems to have gotten away
scot-free back in the days when he had more work than he could convenient-
ly handle and speeded up production by trivial changes in illustrations
he copied from magazines in other fields. There's an occasional brief flare-
up in fandom when someone produces a fanzine whose title duplicates an ex-~
isting or recently demised publication. That's about the size of the ef-
fects that copyright laws have had on the field in recent years, to the
best of my knowledge.

But fandom is constantly playing with fire in re-
gard to the copyright laws, just as fans are endlessly running into great
danger of lawsuit by ignoring the libel laws. In this article, I want to
point out some of the thlngs that the copyright regulatlons mean to science
fiction and to fandom. As in the case of my previous article about the 1li-
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Lel laws, I want to point out at the beginning that I ann not a lawyer,
that ny cxposition of the situation barely (razes the high points of an
extrenely large field, and that ny failure to nention sone aspect of the
copyright laws doesn't riean that you can or cannot get away with the
Piratical scherie that you nay have in nind. Instead, I'n sinply going to
try to ¢;ive sone indication of the inportance of renenbering that the
laws are there, that there's always the first tine for anything in fan-
dori including an expensive lawsuit over copyright infringenent, and nay-
te in the process I'1ll testir sone of you into looking, rniore closely into
the natter.

Basically, there are two kinds of oopyrlght, corvion law and
statutory. The first telongs to you, autonatically, the second you've
ot toapply for. .s far as fandorn is concerned, perhaps the nost inpor-
tant nass of naterial falling under coruwion law copyright consists of let-
ters. Even tiie fans who are never seen except at conventions riust occa-’
sionally write a letter, if only to find out where the next convention
will be. Sonie fanzine fans are practically never seen, and their exist-
ence is assuned only tecause they write letters. It's hard to find a
fanzine that doesn't contain quotations fromn letters, in the formn of a
corrient section fron the readers, or gquoteworthy quote section, or sone
other nediuni. In a sense, alnost every fanzine publlshed today Lreaks the
copyright laws, as a result.

The law says that the physical letter it-
self btelongs to the addressee, in riost cases, and the addressee nay do
whatever he pleases with that typed or written pilece of paper, unless he
treaks the corrion law copyright. But the writer of the letter owns that
corrion law copyright on what he put into the letter. If the addressee or
anyone else publishes it, the letterwriter has btasis for a lawsuit. I
don't nean to say by thls that we should all rush out and see lawyers in
order to live for the. next ten years off the judgnents that will be ren-
dered to us by the courts against the fanzine editors who have Leen pub-
lishing our letters without written permission. I do suggest that we

gald be rnore careful about publishishih¢g; in fanzines letters fron per-
sons who are not well acquainted with fandori oer who nay not realize that
their letters are about to see print. It could be particularly disas-
trous to publish excerpts fron correspondence with a prorinent writer,
for instance, in which he unloaded hirniself of his opinions of editors
without advance knowledge that he was to be quoted in print. It it also
well to renenber that under cormon law copyright, permnission riust be ob-
tained fron both the writer and the addressee before a letter can be pub-
lished by a third party. (Telegrans fall under the sane copyright rules
as letters, incidentally.) ;

It seems to rie that we'd afford ourselves a
bit of protection in our fanzines if we stuck into each issue a little
note to the effect that letters of corment are liatle' to bte published. It
night have little or no legal value, but: it could give warning to a new-
coner to the field about fandon's loose and easy way of dealing with :
things that are soneone's literary property. ..nd there's one rnore awful
thing that -you should know about corrion law copyright laws about let-
ters. If a ferme-fan has been writing you sizzling love letters and-la-
ter decides that you're too neofannish and demands her letters back,
you've got to give them up. “Confidential™ letters like lové letters are
the physical property of the writer, in contrast to rost kinds of let-
ters.

T'ans are a little niore cautious about quoting material that they
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know is copyrighted in the statutory sense--i.e., that says copyright
such and such a year soriewhere near its start. The law is a little rnore
lenient about pernitting the copying of published naterial that is under
statutory copyright, as long as you're nerely quoting extracts fron it,
not trying to pirate the whole shebtang. Unfortunately, there's no hard
and fast rule that says how riuch it's legal to quote word-for-word, as-
suniing that you acknowledge the original source when you do your copying.
To the best of ny knowledge, the copyright holder cannot stop you fron
telling in your own words what is in his copyrighted nmaterial, even though
in doing so you nay take away all the value of the copyrighted naterial,
as in sunnaries of the plots of all the stories in the latest issues of
the prozines; I have no doubt, however, that a prozine publisher would
find other neans to halt a fan fron spoiling his fiction endings pretty
quick. For a great nany years, it was custonary to ask pernission and pay
for the right to quote even a mere two lines from the lyriec of a copy-
righted song hit, when it was incorporated in a story or a non-fiction
work. Lately, I understand, the courts have shown less partiality to the
nusic publishers. There was one instance in which a writer quoted at var-
ious places in a novel ten out of the 16 lines contained in the lyrics
for a popular song. The courts sustained his use of this material, But I
would like to point out that that writer had financial resourses with
which t» fight the action that the pubtlishers brought. Most of us in fan-
don aren't in a position to risk a lawsuit, even when we think we night
squeeze through it without paying up. So I would nost urgently recorriend
an end to the habtit some fans possess of publishing in complete or nearly
conplete formn the lyrics to their favorite folk songs or jazz vocals, Even
if they happen to bte traditional songs which you would assume to be in the
public domain, this particular recorded version night have been copy-
righted by sorieone along the line.

One book on copyrlght law suns up the
generally accepted quotation pernissions in conecise fashion, which I'1l
try to digest a little riore tightly: Direct quotations from copyrighted
naterial in writings of critical and scholarly nature are generally
safe. Different pubtlishers have different ideas about the length of
quotes that are pernissable, but it's risky to use nore than 500 words
without asking pernission in a prose work, or three or four lines of
poetry. It is never safe to republish or digest copyrighted material in
anthologies, collections, and conpilations without pernission. It is
test to ask permission from the pubtlisher if you want to reprint in
this country soriething which appeared in another nation and which prob-
ably hasn't been copyrighted in the United States, because of various
possitle conmplications. There is no basis whatsoever for the old legend
that you can reprint copyrighted naterial as long as it isn't intended
for profit. You could te sued for copying on the typewriter an article
sinply for your own future reference. You may not copy art work, un-
less ycu're positive that the thing you want to copy is really in the
public domain. You can be sued for publishing a Uhotograph of a person
without a written release from that individual.

Of course, fandon en-
joys one great advantage over mnost fields of publishing endeavor. In our
fanzines, we aren't nornally even trying to break even, financially. The
fact that we won't be seeking to make any kind of profit out of what we
publish night nake it a little easier for us to get reprint-for-free
pernission from copyright holders, in instances where we decide we'd
better seek the okay. If you decide to go in for this kind of reprint
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pernission sceking, I would suggest that you inforn the holder of the
copyright in your first letter exactly how nmany copies you intend to
publish, the nature of the circle anong which they will be distributed,
and the true facts of fan life as far as noney goes. If you nake those
things clear, and offer -to copyright the publication containing the nat-
erial, if necessary, to prevent it fron going into the public donain,
you night have a pretty good chance of getting an okay.
i It's custonary
in fondon for writers and publishers to explode violently when they dis-
cover that sorieone has reprinted their material without asking pernission
or has swiped their fancy new idea for a fanzine feature. However,
"there's virtually nothing that can be done about piracy and sinilar in-
noral actions, in the case of nost fanzines. Not one fanzine in a thou-
sand is copyrighted under statute through the filing of papers to protect
the rights in it. Possitly one out of every hundred fan publications and
the contents thereof do enjoy corrion law copyright. Thc copyright law
gsays that you lose the corrion law copyright privileges (the sane privi-
leges that nake it inpossitle for a nagazine editor to copy the story
you've submitted him, return your nenuscript, and publish it without pay-
nent) when you do these things with your fanzine: Sell at least one copy
of it, give away copies of it to anyone who cosks for it, or put'it on
public display somewhere that allows it to be exariined by anyone who
wishes to see it. I don't think that the copyright law-experts have heard
yet abtout the fannish habit of making fanzines availabtle to anyone who
will write letters of corment and I'n quite sure that I don't know if this
provision puts them into the putlic domain.
' However, you can nineograph
a fanzine and still retain your corwion law copyright protection on it if
you distribute it only to a linited number of known persons. It is a
fine legal question, then, whether the ayjay groups in fandon provide
any corrion law copyright protection to the publications that they dis-
tribute. Speer has indicated that it would take a test case to bte sure.
It seens quite certain that your cornmnon law rights in an apa publication
vanish if the organization sells surplus  stock copies, as F..Pi does, or
allows any Ton,.Dick or Harry who applies to join, as in the case of
sone of the nundane ayjay groups. _
This absence of cormon law copyright
protection for virtually all fan publications has sone iriportant conse-
quences that we should rerniember. The first is that you hdve absolutely. .
no protection if another fan or a professional swipes a story that you
wrote. for a fanzine and sells it to a prozine. The second is that you
aren't apt to get very good fiction for your fanzine from a professional,
because he knows his work will enter the public donain upon its appear-
ance in fanzine fornat, and there will go his chances of selling publi-
cation rights to a publish-for-pay magazine. ..nd the third is that you'd
better be either brave or honest in the eventthat you win an acceptance
fron a prozine for a story that you originally published in a fanzine. E-
ven if the prozine editor is a good friend of yours, his boss night not
rejoice in the knowledge that his magazine paid good rnioney for first
North imerican publication rights for fiction that was already in the pub-:
lic domain.

Of course, now that science fiction is growing old as a 1it-
erary form, it's beginning ' to enter a new period of coriing into the pub-
lic domain. Statutory copyright doesn't last forever. "hen you copyright
sonething through going through the proper paper work, you get protect-
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ion for 28 years. You or your heirs can obtain another 28 years of pro-
tcetion by filing for rencwal within one year before the expiration of
the first 28-yecar tern. This neans, of course, that sorne of the oldest
science fiction story classics fron the anerican pulpzines are beginning
to wander into the public domain. Anything published before 1903 would be
safe to reprint, unless it's soriehow fallen under a new copyright pro-
tection through reappearance in a forrn that gives it special coverage:
you- couldn't copy an anthology of 19th century fiction just as Harpers
reprinted it in copyrighted book forn last yeer, for instance. It won't
te long before rniany of the finest things in .rgosy and its brethren will
be available to anybody for the asking. It is conceivatle that copyright
renewal has not been obtained on sorie of the pioneer science fiction nag-
azines, but I would recorrnend urgently a conscientious search of the re-
cords before risking publication of copyrighted rnieterial dated between
1903 and 1931. On the other hand, I don't think it's telling tales out

of school to reveal in print the fact that sone of the nore recent pro-
zines have operated on such a shoestring that their publishers never
took the tine and small sun of noney needed to copyright them. You night
find it interesting to inspect the pages where the copyright notice nust
by law appear, in sorie of the riore obscure prozines of the past decade.

In case you've been wondering; whether the San Franciscoens created Carl
Brandon so they wouldn't bte sued as a result of their parody writing: The
answer is that this wasn't likely to happen, liinicry, editorial corment,
and parodies on copyrighted material cannot be taken as infringenient of
copyright, although the subjects might react violently in other direct-
ions. The publicity ‘that the press gave recently to Jack Benny's "Gas-
light" parody effort shouldn't fool you. Parodies intended for the stage, -
screen, radio or television present a different legal natter, but fandon
rarely needs to worry about those.

But there's an allied natter which
rnight deserve eriphasis. There have been quite a few fannish filn pro-
ductions lately, rainly in large cities where clubs exist. Pretty often,
these are dranatizations of stories taken frorn prozines or books. Even
if these anateur rnovies are intended solely for the nakers'own anusenent,
will not be shown for profit, and will not be duplicated into other cop-
ies, pernission fron the copyright owners should te obtained beforehand.
It doesn't natter that Joe Fann spent four weeks writing a dranatic ver-
sion of a story that contained three tiries too many scenes, eight super-.
fluous characters, and not enough dialogue. Dramnatic rights rniay have been
included im the original copyright protection.

The recent fannish pas-
tine of taping riusic and sending it to other fannish friends is usually
infringement of one kind of law or another. However, tapes aren't dup-
licated in quanities like fanzines and the rwusic publishers and recording
conmpanies aren't as close to what's happening in fandom as the prozine
editors and book publishers, So I don't think that this kind of piracy
for the anusement of friends involves a very great risk of court action.
Besides, it would be strictly outside the scope of this article, for the
sinple reason that you can't copyright a nusical performance. If the nu-
sic itself is in the public domain, which includes nost of the classical
nusic you hear and rmuch of the jazz, you'd be sued for unfair coripetition
or breaching exclusive recording contracts or some other dreadful offense.

If you want to copyright your fanzine, the process is not difficult. You
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sinply include on the first page of text or on the title page, "Copy-
right, 1959, by Joe Fann," altering the datc and name to suit the circun-
stances. Please note that the copyright notice may not sirply be used as
a filler for a not-quite-complete stencil somewhere in the back of the
nagazine. It niust be in the traditional place. Don't do anything else
until you've completed and distributed your fanzine, and if you're like
rnost fans, there nay be quite a few months between the nonentous nonent
when you type that copyright notice on the stencil and when you take the
rnagazines to the post office, .fter this publication in the legal sense,
" it's tine to send your application for registration of a clain to copy-
right. The form is obtained from and returned to the Register of Copy-
rights, Library of Congress, ‘‘ashington 25, D.C. For rnnost fanzines, Forn
B will be required. This covers periodicals that are published nore than
once in a year in the United States, However, you night find it necessary
to use Form A if you're producing a one-shot or some kind of annual; this
is the one that is intended for "books" but covers nuch smaller things. Ir
either case, you're required to include four bucks and two copies of the
best edition of your publication when returning the form to the Register
of Copyrights. You will not find it difficult to fill out the forn, un-
less you're publishing in collaboration with someone in a foreign coun-
try or aren't a citizen of the United States.

There is no particular
rush about the paper work involved in conpleting procedure, by the way.
In the past, suits against copyright infringerient have been won even
when the holder of the copyright sent his application and money and cop-
ies to Washington years after initial pubtlication of the work in which
the copyright notice appeared.

Once or twice in fanzines, I've seen a
statement that went something like this: "Corron law copyright, 1957,
by F. Gh. Beaver.' Don't do it. It has no legal value, and could con-
ceivably nix up a whole courtful of attorneys if action occured over
the matter in question.

There are plenty of good books on the copyright
questions available at any public library that will give you lots of
other ideas about how the laws could involve fandori. Three that I've
used in preparing this article are "How To Secure Copyright," by Rich-
ard 'incor, Oceana Publications, Mew York City; ".. Manual of Copyright
Practice," by Margaret Nicholson, Oxford University Press, New York
City; and "The Law of Literary Property," by Philip Wittenberger, Vorld
Publishing Company, Cleveland and New York City. If you don't want to
tackle a book, you night prefer to read through the long article on
copyright that can be found in any of the major .merican encyclopedias.

' --Harry Warner
(( It should be pointed out, parathetically, that none of this need apply
to the British, for whom anything may be copyrighted, free, by sending a
copy to the Keeper of the Printed Books at the British Museum. No printed
notice in the fanzine is necessary. Ron Bennett, I remember, was astounded
to hear that we savage Colonials must pay for our copyrights, and I rem-
ember quite agreeing with him over the injustice of it all. -tw))

ANNOUNCEMENT: Hear Ye! The first two volumes of the ASDFGHJKLibrary (a

' division of the QWERTYUIOPress, of course!) are now ready
for order! These two fine volumes, printed on fine, durable, pulpy, mimeo
bond are: Carl Brandon's long awaited (largely because the publisher was
lazy) THE BNF OF IZ, priced at the low price of 35¢ (and never before cir-
culated outside of the Cult, where it appeared in an abridged form)--and
the complete version of Kent Moomaw's THE ADVERSARIES, for 25¢. These are
both musts for the Trufan's library--and for yours as well! Order now!




HARRY WARNER: It was good to see VOID return to existance, Of course, it's sort of hard to get
used to VOID in this physical appearance, something like the difficulty that you
encounter when you suddenly run across a woman you haven't seen for years and try to realize that it's
the same person with glasses, a new hair arrangement, & few added wrinkles, and & more mature voice,
I'm sure that I'1ll get used to this change in...well, not format, but maybe aura, the different type-
writer, Gestetner-type mimeography, more polished headings, and that sort of thing.
That series on oth-
er fandoms seems to be a good idea. I can think of many eligible subjects, but I don't think thet I'm
sufficiently close to any of them to take part., I know vaguely of photography fandom, for instance.
Many camera clubs put out fanzines, exchange them with all the other clubs, conduct feuds between the
larger photographic national societies, and have conventions and that sort of thing. Then there's cir-
cus fandom, which doesn't seem to have very many publications but otherwise resembles science fiction
fandom remerkably in its size, and the fact that it's championing a cause that many persons like vague-
ly but refuse to get excited about. Baseball fandom is another possibility. There are the fan clubs
which are organized around favorite players, most of which issue mimeographed publications dealing with
their heroes, there are historians who collect o0ld box scores and programs and do amazing amounts of
research, there &re the collectors who simply are Coslet-type completists for baseball pictuees on cig-
arette cards or record books, and there are the local organizations made up of old-time players and
fans who get together regularly for chatter about the past. Bill Evans certainly could do & good job
on trolley fandom, and if you ever get stuck for a continuation of the series, I think that I could
tackle the circus fandom, simply because I've been writing news stories about the local tent (circus
fandom's name for chapter) for a long time and once attended the group's national convention.

I imag-
ine that a White-Geis hassle will now develop (See below), to take the place that the decadent Mag-
nus-Young rhubarb has held for the past few months, I'm not going to get involved, except to hope that
Geis doesn't send & pornography fanzine around the fan world indiscriminately. That involves too much
danger of parents seeing it and assuming it's typical of fandom and removing their tender pubertizing
sons or daughters from fandom by brute force. (It is significant that this has already heppened in two
cases I am aware of, where both fen (male, by the way) were promising future-BNF's...-tw) I think there
is already a bit too free and easy use of hard liquor as fanzine titles and themes; I'm not ashamed to
get & publication devoted solely to accounts of who drank what but it might be a bit hard on the young-
er fans who are still under inquisitive parental authority.

0dd that you and Bill Danner produced &
printed circuit psionics machine at the same time. (It's due primarily to the fact that I didn't get
around to printing it until recently. I've had it since the Solacon where JVWC's speech inspired John
Chempion to create. the Type Four machine.-tw) Next you should produce the same machine but poorly mim-
eographed so that the circuit isn't complete, and then we'd see if Campbell is right when he says that
the device works even if it isn't properly made, (423 Summit Avenue, Hagerstown, Md.y

Thanks for the publicity, man!

DICK GEIS: Certainly if there are any pornography lovers in fandom
who slaver over Rotsler nudes and buy ADAM every month, they'll mayhap get in touch with me. Take &
look at the ADAM READER along about May or June. I've got a story in it. Sexz, sadism, and corm, but it
is science fiction. Add it to your collection. «I'm not so much the completist that I collect crud, and
I've never seen anything else printed in ADAM, including its. “science fiction." Obviously this means
a lot to you, so congratulations anyway. -tw) .

Now, I was under the impression that I was turning you
down when you asked for an article and I offered to do one for money. You didn't seriously think I
thought you'd pay, did you? (And if I'd sent you & check...? -tw)

As for fans and fandom; I'll stand
by my remarks, colorful as they are. I like to-think I've gone through a cycle with regard to fandom.
You know, entered & neo, pubbed & fanzine which became a'focal point', etc., became a BNF, and so on.
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Now I'm "disenchanted". And I still can't fathom this retreat from reality by fans. A& depression is
shaping up, the world is rocking on its heels, it's a spectacular show, interesting as hell, and yet
to read fanzines you'd think nothing was happening. Fandom is small and as yet an unadvertised corner
of the Beat Generation or its equivalent. Perhaps a more juvenile version. ('Horsefruit, Sailor!' A
depression is shaping up? Who says so? You and your pet economist? The world is rocking on its heels?
I don't want to shock you, but it's been rocking ever since the mid-thirties, in an ever-increasing
arc, To read fanzines, you'd think nothing was happening? Why should you? Fandom is not a media de-
voted to heavy political and economic debate and information dispersal. We have newspapers and any
number of specialized and unspecialized magazines for that, There are stock reports printed in every
large paper, Study them and see if that depression is coming Right Now, From time to time fans have
taken fanzine space to talk--sometimes well and sometimes not so well--about politics and The World
Situation., Magnus devoted & lot of space in BUMBLE to such things. I discussed the recession in GAF-
IA myself. Along with commentary on THE HIDDEN PERSUADERS. But such subjects were written about mere-
ly because they arroused the personal interest of the fan who wrote them. Not because he felt that
the importance of their nature demanded it. You seem never to have understood the place of fandom.
Fandom--as you were no doubt shocked to learn, after trying to live off of subs to SFR--is not a mar-
ketplace in which to meke & living. Neither is it a political arema. It is & place in which to relax,
doing only that which provides & modicum at least of enjoyment. It is a Hobby. I, along with most oth-
ers fans, including those who have lost their jobs in the last two years, am well aware of what's go-
ing on. I often talk about it to other people. But I see no reason why I must devote 24-hour atten-
tion to it at the expense of my recreation. Most people don't live in one compartment all their lives
as you apparently do, and for that reason it is sheer stupidity to judge them from what-little you
see of them as manifested in one area. You would have us all Repenting Our Fannish Follies, and shout-
ing the Word--that The End Of The World Is At Hand, Horsefruit, Sailor., —-tw)
I won't defend Bourne.

He can do it if he wishes, I'll just say that he doesn't put out a fanzine so much as a little ser-
ious magazine whose accent is not fannish enough t6 suit you. (On the contrary, I enjoy BRILLIG, though
I consider it to be often over-pretentious., -tw) I don't write much non-fiction, and what I do write
I send to him because we're friends and I'd rather he published it than someone else, Too, he likes
the stuff I write, ’

Why jump on him for publishing stuff you can't get but would if you could? (I have
_ seen nothing by you in BRILLIG that I would consider for VOID, When I asked you, last Christmas, about
gomething for VOID, I specified that the subject be fannish and preferabl  that it concern the history
of BSYCHOTIC, I'm not all that petty, thank you anyway,..-tw) I won't write for you, Ted, simply be-
cause I don't like your desire to "edit" thing people send you. You act like a frustrated writer. (Yeah,
straight out of Woodford.) So my attitude is if you want to ¢hop up my stuff you're damn well going
to have to pay for the priviledge. (Last year it was because I was "fitting material to [mz] ghoddam
layouts,” You're not being consistant. A1l this venom about my editing because I cut two or three sen-
tences from your piece in STELLAR 13 is a bit silly, as you well know, That piece was originally des-
tined to appear with like material, and required a slight degree of cutting to stand alone. I am sur-
Prised, after your satisfaction with the appearance of your second piece in STELLAR 14, that you still
harbor this silly grudge against me as an editor.-tw) '

Earuning kudos and praise in fandom is a cinch,
really, You know that as well as I. After the first flush of enthusiasm is gone and the egoboo wears
thin, it begins to look like a small potato patch indeed. (Yes, it does, if you're looking for an aud-
ience to impress. I see no reason to be so one-sided about it though. There is no reason to expect
fandom to supply you with money, artistic acclaim, or whathaveyou. You have to be interested in put-
ting something into fandom before whatever you get out will be very enjoyable., You can't get much from
fandom, so you damn it. TS. Once you did seem to be interested in putting something into fandom, and
the result was that your fanzine became #1. Ever since then you have apparently been motivated by per-
sonal gain, Small wondee you are no longer populer. Read the .other reactions to my review of PSY 2§ in
the following pages. You will of course say, 'I don't give & damn what those clods think,' and maybe
you'll believe it. But remember that you have initiated the action which led to these reactions. -tw)
I'm currently testing myself in the bzg*contest. Maybe I'll have a modicum of success, maybe I'll fail,
or maybe I'll hit a goldmine like Spilane (sic) or Metalous, but sticking in an arena where there are
no challenges I wish to take up... poop.

IF fans were really as superior and world conscious as a lot of them claim to be, I'd probably stay
around. But this faasaaanish nattering.... It just doesn't appeal to me anymore.

= 5 I must have hit a
nerve with you, Ted, for you to lower yourself down to calling what I write (no, wrote) "sick raving."
There's no point in taking the trouble to refute sick raving, is there? Save the aligator tears for
the "sad end" of a once excellent fanzine. "Going down for the third time" eh? So who is patronizing
who now? You're getting pretty good at fansmanship. (I'll stand by what I said. PSY used to be a top
fanzine. The first time down was the abortive SCTENCE FICTION REVIEW, the second was PSYCHOTIC 24. At
each turn, you seem to have lost something; something essential in your enjoyment of fandom. Now you
"really aren't a fan; by your own admission, it doesn't appeal to you any more. "Fansmanship"? I guess
so, I quoted what you said back at you, and identified it for what it was. I guess you could call that
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(sneeringly) “fansmanship¥. Incidentally, this letter has been presented in its full, pristine, un-
cut, unedited glory.-tw) cdpt. 7, 19 Wave Crest Ave., Venice, California,

. VOID 14 is a beautiful job of layout and mimeography. As far as the con-
MARTY FLEISCHMAN: tents goes, McCain's article takes top honors, I think. I liked it in BIRD-
SMITH and I liked it in VOID... The thought occurs to me that there must be dozens of things that
have appeared in the apas that are just waiting to be reprinted. I wonder if anyone has seriously
given any thought to publishing an apa reprint zine. (It is a thought well worth considering. In fact,
you may shortly see a FAPA ANNUAL if all goes well.,.-tw)
01' Josh Brandon's blues were wonderful.
"Scribblings"” most enjoyable, particularly your own letter. I wonder if you're the first fan editor
who ever printed his own letter in his letter column...
Re the review of PSYCHOTIC 25, I agree com-
Pletely. Geis is an ass and for my money always has been. Not to mention a conceited bastard. Though
his writing ability has always overshadowed his bad qualities, but PSY 25 is Too Much. Yeah, a pretty
sad end for what was once an excellent fanzine..,I've seen PSYCHOTIC. 90-09 153rd Ave., Howard
Beach 14, New Yorky

BOYD RAEBURN_W&S very pleased to receive VOID 14, Ol' Ted White sent & letter with it flapping

‘about getting a letter of comment fast fast fast because he gung rush out another
issue in two weeks time to Mcatch up" or something (ectually, it's just that VOID is a biweekly...),
and indeed I did intend to write this letter earlier, but there have been Delays. I'll send Ted a
carbon of this, just in case there is little time, but if you are editor YOU should be editing the
letters of comment, but it looks as though Ted will be if I send him this, and you better watch out
or ol' sneaky White will have pushed you out of the picture and taken over the zine for himself, and
all fandom will be plunged into war,

I liked the cover - looks all neat and all, and now VOID no
longer looks like & Dallas zine, it looks like a Baltimore-Washington zine. But semi-kidding aside,
the cover is pretty funny. It's hard to decide whether all those letters in your editorial are fakes
or whether some of them are real - for they sound so much like the actual articles, especially the
first. Ted's editorial also extremely good - strange that we should both publish zines at about the
same time and both mention somewhat the same subject in the editorials. I'd already read the McCain
article, but it was worth reprinting, and I'm glad to have the opportunity to look over it again
without having to look through old FAPA zines. Dug very much TCarr's description of the Beatnik Party.
Didn't see PSYCHOTIC 25, but from what I have heard about it, and from the bits quoted, I agree com-
Pletely with what Ted says. In the heyday of PSYCHOTIC, I admired Geis, but now he just gives me a
Pain. I liked Josh Brandon's blues. Champion's psionic machine is a phony. I picked a sensation, but
the machine didn't provide it. Phooey, (But it's not supposed to. All it does is Astound Your Friends.
Did it astound a friend? -tw)

Hooboy! Carter Little challenges Reamy to name one zine devoted to jazz
and sports cars, and Reamy names SPACE DIVERSIONS, which contained not one word on either jazz or
sports cars, But this is not enough - he then progéeds to reveal that he took seriously that very
funny article on Little Richard! I had the impression Reamy was a bit of a clot, but this is just
too much. No more comments on the letter column, which was a good one. I'm looking forward to bhe
next issue, 9 Glenvalley Drive, Toronto 9, Canada,

- .Somehow, fannish fanzines depress me, unless they are humorous, and sometimes
DONALD FRANSON: \ " hin. 1t ten't the material, it's the constant reiteration of how much bet-
ter they are than sercon fanzines. I'm using the term "sercon" to mean "Sf-interest" until someone
explains otherwise. (Considering that Raeburn has done just this is very places recently, why not
use that old and eminently practible word, "stfnal", as like in "a stfnal fanzime." -tw) Another
thing that bothers me is the attitude that everyone should know all the esoteric terms, if only they
had bothered to read some article written years ago in some limited circulation magézine of which
there are no remaining copies, by some great but now-forgotten authority. I find the terms themselves
interesting and figure that eventually I will catch on to them by their use in context if ip no oth-
er way. I have asked for definitions in letters to fanzines, and have in some cases gotten conflict-
ing answers. (Bob Tucker, how about bringing the NEOFAN'S GUIDE up to date?) So I don't feel there
is any final authority, as meanings appear to ehange. (Largely through use by those who are ignorent
of their real meenings...-tw)

1 I'm surprised at all the BNFs guessing wrong on Carter Little, when
it's obvious he is Boyd Raeburn. I base this on the style of writing, the outspokem yet telling
criticism, and a few points like mention of "furious denouncer" and dissection of New Zealand zines.
His (Boyd's) reviews in CRY #119 are very similar, (An interesting guess, but still just a guess, I'm
afraid. ) t6543 Babcock Ave., North Hollywood, Californiaq
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I'm pleased with what you have done with VOID, especially reproduction-wise and

LYNN HICKM
g5 o iy Mg 1 with & two-headed editor the opinionating should be a ball,

AT .
‘L.L\l .

The highlight of the
issue was the scathing review of PSYCHOTIC 25. It is & sad thing to see someone that had talent to
put out a fine zine like PSY stoop to something like this, Pretty sick.
Ted, I agree with you in part

and disagree in part on your terms of fandom, fanzine fans, etc. Actually it could be called an &J
fandom in many senses, but for the majority of fanzine editors, sf is what brought them into the field
in the first place. Then too, there are those among us that like to discuss sf & fantasy as well as
fannish personalities, (I'm with you; I enjoy talking about stf and the pro scene fully as much as
the fan scene.-~tw) I confess that I like both as I know you do. I like to go to conventions not just
to meet fans I've been corresponding with and whose names I've seen in fanzines, but others too, that
I like but perhaps see only once or twice & year &t cons. But in the main, you were also right on
that. But there are those fans that don't write fanzines very often if at all and perhaps that only
read one or none regularly, but are collectors and correspond with other collectors about the books,
magazines and stories. Their interest is science fiction and not the fan personalities. Perhaps in
reality they are the sf fans. They have something to be & fan of. Of course there are too meny defin-
itions of a "“fanzine" fan., I would consider you (or myself) of having broader interests than the con-
otation means to many.

Actually, I like your definition of fanzine fan, as against the one that says
a fanzine fan is interested in nothing but fanzines. I don't think you will find even 2% of pubbers
whose only interests in publishing is in the AJ field or that publish for egoboo only, and still call
themselves fans. You've got to have an interest in sf and sf findom to even start, and once you're
started your interests broaden instead of narrow. rno address on letterj

BOB LICHTMAN: The cover message ("Let's put out a monthly fanzine...") sounds strangely remin-
iscent of something you put on & gc I received some months ago. Anyway, it's a nice spoof and a fine
aspiration,

Of the two editorials, Ted's was more informative, but Greg's far more entertaining (esp.
the "Wet~el" letter). Strange you say that Ted Pauls is cutting material for you, yet the type-face
here doesn't look like his. But it may be only the difference in repro from the other example of his
typer. (Ted Peuls has a machine (an Underwood) with type exactly like mine, except more worn. But he
didu’t have any typing in either VOID 14 or 15. Instead I shunted him onto cutting the stencils (some
24) for THE BNF OF IZ, which are now complete. He cut all but the title pe.ge of Warnmer's article in
this issue.-tw) I trust that you are going to be bringing out THE BNF OF IZ fairly near in the future.
When you have come up with & price for it, would you let me know so I can order & copy? (The price
is 35¢. See the announcement elsewhere thish.-tw)

McCain's article is interesting in a strange sort
of way. I find the parallels between record-collecting fandom and Fandom astounding; yet some things
vie have in Fandom seem to be missing in R-C fandom. For example: (unless Vernon didn't go deeply enough
into the subject) there are no BNFs of record-collecting famdom, also no apae. Otherwise, the sim-
ilarities are amazing.

I agree with you about Geis, If he wants to withdraw into his Little World of
Pornography, let him do it. But he shouldn't expect to take half of fandom with him. Mighod, after
reading those quotes I'm surprised that the "letter" got through the mails. I thot the postoffice kept
their eyes open for stuff like this, Tchh, (There was nothing in Geis' "letter! that the PO could le-
gitimately object to, and at any rate, it went First Class.-tw))

The Blues things by Carr were extreme-
ly well done. By the way, this Degler business leads me to suggest that you run an article about this
fellow. I know precious little about him and doubt if too many of your other readers do, either. From
what I've heard, he sounds like The Original Fugghead. (Anyone want to add another piece to the Deg-
ler Saga for VOID? You might try some old GRUEs which ran a series of reprints and articles on Deg-
ler.-tw)

The main topic of discussion in the letters seems to be the problem of the Current Focal
Point. It strikes me that CRY would be the current focal point, at least from the December issue on.
The December issue seemed to be the turning point for the zine, from & clique-ish zine of dubious
quality to a more cosmopolitan faaanish one of very evident quality. Hell, what haven't they got to
make them a focal point? They have got: Lemgth, a lot of space for articles, stories, reviews, and
their regular columns (like Busby's prozine reviews)y a long letter column, usually 15 pages and not
as wild as it once was, and infinitely better edited than before; a monthly schedule, the most im-
. Portant of all. You have, in VOID, most of these things. You have the long letter column (long when
you consider the typesize), the monthly schedule (which is important to an aspiring Focal Point). The
only thing you haven't got is length (meaning number of pages), but if you use the micro-elite typer
e great deal (if not exclusively) you can have the same thing in 20 pages. (You have a definite point
about the wider use of micro-elite in VOID. I shall probably use it a good deal more, for such things
as editorials, fmz-reviews, and the like, But I definitely shall keep on the pica, which for my money
is more attractive and readable, As of thish, we've expanded the number of pages to 24, since this
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still slips under the 2-ounce weight limit. This is our absolute limit, though, except for an annish
or something of that sort. -tw)

So just keep up the good work. If you cen maintain your monthly sched-
ule (except during con-time, which is reasonable enough) and your quality, you have a definite winnmer
on your hands, 6137 S. Croft Ave., Los Angeles 56, California,

F.M.Busbv: If you are able to maintain your monthly schedule long enough to get hooked omn it,

< 258 I'm sure you'll regret it: Ted Pauls is a good energetic faan, but does he have
the stamina to turn out 25 to 35 stencils along toward the end of each and every publishing month?
Monthly zines insidiously g-r-o-w, and unless you have & Toskey (or, recently, an Elinor) to cope with
the incessantly increasing pagecount, you will have had it, (Well, now, Buz, I'm not pubbing & spraw-
ling type of zine. Up till thish, VOID was strictly 20 pages, and if I had more material than that (and
I did, and still do) I simply cut where necessary. I don't mean I edited material which I published,
but rather only the very best EE? in. I think this will answer your next beef as well. And Ted Pauls
has thus far, since our agreement began in January, cut an average of ten stencils & month, including
those for BNF, I'm not pushing him; I cut them all myself for VOIDs 14 & 15 as well as GAMBIT 30--all
out in March,-tw) Also, regular publication will expose you to slams re quality-vs-quantity, or to
accusations of monotony, no matter what you do. (I don't want to sound conceited, but I'm willing to
bet that'll never be the case with VOID, Greg and I are brimming with ideas for new and different things
--we'll never catch up with our ambitions in this direction) It is OK to be a focal point, I guess, if
you're suited up for it with plenty of padding over the vital spots. Focal point is a fine-sounding
term, but what's wrong with “target"., OK, I'm clowning; go ahead a be a focal point if you want to.
There's always gafia (lower-case),

Ted, I'm glad to see you clearing & little underbrush from around
the term "fanzine fan" (as opposed, supposedly, to "convention fan'--as if the two were mutually ex-
clusive). It strikes me that Southdate was loaded with "fanzine fans", while there was & distinct
dearth of those who have styled themselves "convention fans". You are coming in right on target, though,
by emphasizing that the "fanzine fan" is the guy who communicates all year round, by publishing, con-
tributing, commenting, corresponding, and etc. The strictly convention-fan communicates just 3 days &
year (plus regionals); this is perfectly OK too, except that it does not behoove such types to psneer
at those who are more actively communicative. It's the semantics of the hassle that are wholly out of
line, as any SolaCon report will demonstrate,

I have not seen the Geis item reviewed, but the tone is
familiar. Some people do some of their best writing from a bitter mood, Geis is not one of these peo-
Ple; Geis, unhappy, sounds like & spoiled brat, This is not & deliberate affront by him; it is in the
nature of an affliction--but it does get sickening, I'll admit. It will be interesting to see if Geis
carries his "down with dirty ol' fandom" kick into FAPA,

But don't be too hard on Larry Bourne--lars

is really quite a pleasant type. He's just a little bit too gone on his Significance kick, this past
year or so. And Geis isn't doing him any real good along this line, to be sure. Right now, Lars is all
carried away with Geis and Stuefloten and Quagliano's Jim Weber, but give him time--he'll either shape
up or Go Beat.,

John Champion's Fabulous Fannish Insults do have their possibilities: "Ted White is a
Lawrence Welk fan", "Ted Pmuls is burned out", "Terry Carr is the best new fan of 1958",<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>